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THE ART AMATEUR. 



it must be remembered that the " Edition de grande luxe " is real- 
ly only the " ordinary " edition plus these drawings, and with 
finer paper to show off the illustrations. It is, so to speak, a 
beautiful design woven in gold thread, instead of in plain silk. 
All that the real lover of art cares for is here in the full-page 
drawings, and in this profusion of head-pieces, tail-pieces, ini- 
tial letters and vignettes, all either directly or indirectly illustrat- 
ing the text or suggested by it, and all alike full of the spirit both 
of the book itself, and of the time when it was written. 

We doubt if any artist but a Frenchman would have been able 
to enter so fully and so intimately into the spirit of Sterne's book, 
as has been done in this instance. But, the " Sentimental 
Journey " has always had many admirers in France ; with 
"Clarissa Harlowe " and " The Vicar of Wakefield," it shares the 
distinction of being one of the few English books with which a 
cultivated man in France must be acquainted. And a further ad- 
vantage in the case of M. Leloir is found in his extraordinary 
familiarity with the outside world of the eighteenth century in 
France. From the architecture of a palace down to the build of 
a portmanteau he would seem to have studied, to have analyzed, 
to have sympathized with everything. Nothing could be better 
than his treatment of the architecture of the time when his sub- 
ject admits of its introduction ; not a moulding,- not a scroll, the 
corbel that supports a balcony, the iron work of grille or gateway, 
the roof piled up with dormer on dormer, and gables set to catch 
every wind that blows — nothing escapes his sympathetic and ob- 
servant eye. 

But his men and women are better than his houses, and Wat- 
teau himself would have been jealous, or what is better would 
have been pleased to meet so skilful a sportsman on his own pre- 
serves. Not that as a painter we intend to compare M. Leloir to 
Antoine Watteau. M. Leloir would we are sure thank us little for so 
extravagant a compliment. But at least we may say that Watteau, 
were he to return to earth awhile would wonder and applaud to 
find an artist born a hundred years after his death moving so 
easily, and as to the manner born in the vanished world that 
lives forever in his pictures. Here are our fathers in their habits 
as they lived, and our mothers too in petticoat and hood, man- 
tillas, fichus, high-heeled shoes, and all the fascinating parapher- 
nalia that gave grace and beauty in the time of Maintenon, and 
Pompadour, and Du Barry, a charm of its own, nor is it surprising 
to be told that the Rococo, the style of Louis XV., is again in the 
ascendant, and that the succession to the throne is already assured ' 
it by Fashion. When the time is fully ripe for this a fitter high- 
priest to paint the portrait of the new time cannot be found than 
M. Maurice Leloir. 

LITERARY NOTES. 

WE have before us two valuable hand-books — " Sug- 
gestions to China Painters," by M. Louise McLaughlin, repub- 
lished by Robert Clarke & Co., from The Art Amateur, where 
the articles and most of the illustrations first appeared, and 
" China Painting," by Florence Lewis, published by Cassell & 
Co. The contents of the first-named manual have been so re- 
centlybefore our readers that it is not necessary to speak further 
of them. Of Florence Lewis's book we can hardly speak too highly. 
It is more particularly valuable to amateurs than any treatise on 
china painting that has hitherto been published. This is largely 
due to the pains taken in the preparation of the colored plates, 
which show with much distinctness the progress of the work under 
the hands Of the student. One plate given in two parts lucidly 
shows the manner Of laying in a background, and three successive 
plates are devoted to a study of apple blossoms : the first washes 
of color and the appearance before and after the firing. A pret- 
ty tile design of a kingfisher pursuing an insect, another of pan- 



sies, and a third of a bird and autumn leaves are each shown in 
two stages. These are all full size, and easily within the powers 
of the amateur. A colored decorative design of a head is very 
attractive, but is on too reduced a scale to be of much use to the 
student. A full-length figure of a youth is more serviceable. The 
author recommends the use of the new moist water-colors of 
Hancock & Son (sold in pans, half pans, and tubes), which, in 
the matter of preparation, are identical with their well-known dry 
colors. 

The United States Art Directory and Year Book for 
1884 has been issued by Cassell & Co. The editor, Mr. S. R. 
Koehler, has done his work admirably, making a volume indis- 
pensable to all interested in the progress and present condition of 
art in this country. The volume is larger and nearer complete 
than hitherto, an additional attractive feature being numerous il- 
lustrations, chiefly full page, of American pictures of the past year. 
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TREA TMENTOF THE SUPPLEMENT DESIGNS. 

Plate 353 is a decoration for a vase — "Sweet- 
brier." Draw in the design with India ink, using a fine-pointed 
brush. For the background mix equal parts of brown No. 3 and 
mixing yellow, with a dash of grass green and carnation here and 
there. Put on the color with a broad brush, blending the 
touches and giving a mottled effect to the background, which 
may be deepened toward the base of the vase by using a little 
brown No. 1 7 and vert noir, a very little of the latter color. For 
the petals of the sweetbrier use English rose, in powder, well 
mixed with turpentine and a drop or two of lavender oil. Shade 
with gray mixed from carmine and apple green. Make the sta- 
mens orange yellow shaded with sepia. The calyx should be 
pale green, and the bud- and flower-stems of reddish tone. Use 



for them a little carnation with the grass green. The foliage is 
grass green shaded with brown green. Outline all the work with 
color made from three parts brown No. 17 and one part deep 
purple. 

Plate 354.— Monograms in "F." Twelfth page of 
the series. 

Plate 355. — Suggestions for art workers in metal. 

Plate 356. — Design for a brass plaque by Benn 
Pitman of the Cincinnati School of Design. (See " Etched- and 
Hammered Ornamental Metal Work," page 23). 

Plate 357.— South Kensington embroidery design 
for a handkerchief sachet or work-bag — "Nemophila" — to be 
done in natural colors or gold on silk sheeting, satin or velvet. 

Plate 358. — South Kensington embroidery designs 
for small screen panels — ' ' Jasmine " and " Rose " — to be done in 
natural colors in silks or crewels on silk sheeting or satin. 

Plate 359. — Frieze and border decorations. 

Plate 360 is a female head by M. Louise Mc- 
Laughlin, treated decoratively for a plaque. This design is to be 
washed in lightly with flat tints, the outlines being drawn with a 
darker shade of the local color. The ground can be tinted with ' 
a gray made with black and deep blue green. The design of 
branches running over it can be scratched out when the back- 
ground is dry. The branches can be colored with brown 108 and 
black with a little blue green, the tint for the lighter parts being 
made rather gray, with more brown in the shaded parts. The 
face is painted with flesh red No. r and ivory yellow, shaded with 
brown green mixed with iron violet ; cheeks and lips very lightly 
tinted with deep red brown ; eyes, deep blue green and black ; 
hair, brown 108 and black. Cap, brown 108 with a little yellow 
brown shaded with black. The fur cape can be shaded slightly 
with brown 108 and black. 

Plate 361 is a decoration of "Horse Chestnut 

Leaves " to be painted in oil or water colors. These leaves are 
particularly well adapted for a screen, and could be added to, if a 
person has any skill in drawing, to make a very decorative panel. 
Make a warm light brown background, lighter at the top than at 
the bottom, with Vandyck brown,' white, burnt sienna, and a little 
Prussian blue, with more Vandyck brown in the darkest parts. It 
would also bear a light gray background of yellow ochre, Prus- 
sian blue and white. For the large leaves use zinnober green No. 
2, Indian yellow, and bone brown ; for the one thrown behind 
the stem use terre verte and a little yellow ochre. For the small 
leaves use zinnober No. .1, shading with Prussian blue and Indian 
yellow. For the under part of the leaves turned over, use terre 
verte and white ; for the outside use a warm deep green composed 
of Indian yellow.and Prussian or Antwerp blue. Make the stem of 
white, yellow ochre, burnt sienna and bone brown. In using water 
colors, after sketching the outline of the design carefully, begin 
at the top with plenty of water in the brush and plenty of color to 
wash in the background, leaving the space of the design uncov- 
ered. Use yellow ochre and Prussian blue. If just the right pro- 
portion of each color is used, the result will be a warm gray. 
Experiment on another piece of paper until you reach a pleasing 
tone. Then before the background is dry begin with the upper 
leaves. Use Hooker's green No. 1, with a little Indian yellow ; 
add a little cobalt or terre verte with the green on the leaves in 
the background. Use Vandyck brown and Indian yellow for the 
upper stems, adding Prussian blue to the lower ones. Wash in 
the large leaves with Indian yellow, Hooker's green No. 1, and 
Prussian blue ; shade with Vandyck brown. These leaves are a 
bright warm green. 



SUMMER ' 
ART SCHOOL. 



]y[ISSES A. H. & A. W. OSGOOD, 

Domestic Building, corner Broadway and 14th St., NEW YORK, 
open throughout the year. Branch, opposite Congress Park, Saratoga 
Springs, open from June 20 to September 20. 

THE Schools are conveniently and pleasantly located. The method of instruction is thorough, skilful, and 
practical. The course of study is based upon the requirements of the pupil, and includes Drawing from 
Casts, Life, Still-life, and Sketching from Nature in Oil and Water Colors, etc. Pupils will appreciate the 
advantages offered in the Decorative Course — Modelling in Terra-Cotta and Plastique, which requires no fir- 
ing. Repousse Work, Lincrusta, Lustra and Kensington Painting. Silk, Satin, Plush, and China Decoration. 
The number of lessons optional with the pupils, who may enter at any time. 
6 lessons for $5. For particulars, see circulars, sent on application. 



$1 for three-hours' lesson, or 
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ECORATIVE ART STUDIO, 
1319 Broadway. 



Mr. & Mme. Le Prince. 



Prize Medals Awarded at 
Yorkshire Fine Art and Industrial Exhibition, Leeds, 1875, 



England. 



Paris Universal Exhibition, 1878, M. H., ___-_--- France. 
Yorkshire Fine Art and Industrial Exhibition, York, 1879, ~ 

Wakefield Fine Art and Industrial Exhibition. C, 1879, 
Bradford Fine Art and Industrial Exhibition, 1882, 



England. 



Private Lessons and Classes in Tapestry and Lin- 
crusta Painting, for Panels, Friezes, Screens, 
Furniture, etc. 

Terra-Cotta Modelling, China Painting, Raised 
Enamel, Barbotine, etc. (fired under personal su- 
pervision). 



Painting on Silk, Vellum, and other fabrics, for 

Fans, Screens, etc. 
Oil, Water-color, and Miniature Painting. 
Life Class on Thursdays. 
Commissions received from Architects and the 

trade for Fine Decorative Work. 



American 
Art 

Schooh 



58 West 57th Street, 
NEW YORK. 



Drawing, Painting, 

AND 

Art-Needlework. 

3 Prizes. Send for circular. 

A. L. Blanchard, 

Principal. 



MRS. M. J. SHAW, 

Studio, 1135 Broadway, New York. 

Classes in Oil and Water Colors. 

« 

PORTRAIT PLAQUES 

A SPECIALTY. 



Diamond's Art School, "^^f ' 

Drawing and Painting made easy. Portraits — Deco- 
rative and Photographic Coloring. Pupils qualified to 
make Crayon Portraits in a few lessons. Demonstra- 
tive lessons free Wednesday and Saturday. Circular? 
for stamp. 



ART SCHOOL. 

Instruction in all branches of Fine and Decorative 
Art. Book of Instruction mailed free. 

0, S. SAMUEL & 00., 42 West 23d St., ff.Y. 



REMOVAL. 

TheWoman's Institute of Technical Design 

Will now be found in enlarged quarters at 
xi2 Fifth Ave., N.Y., one block below the old site. 

Students, teachers, and others interested in attend- 
ing a Summer Session of the Institute at SARATOGA 
SPRINGS, will make early application to the Secre- 
tary, who will arrange for boarding accommodations 
at very moderate cost. 

Special attention given to teachers who wish to per- 
fect themselves in Industrial Drawing, the princi- 
ples of Designing, or in Metal Work ; Repousse, 
Chasing, and Etching. 

FLORENCE A. DENSMORE, Sec'y. 



LYCETT'S 

Art Schools and China DecoratingWorks, 

33 Union Square, New York, and 

67K Whitehall St., Atlanta, Qa. 

LESSONS IN CHINA PAINTING, OIL AND 
Water-color, Plush Painting, Photograph Color- 
ing, One Dollar a Lesson of three hours, including 
materials. 

For ihe convenience of our Southern pupils and 
Amateurs we have opened a branch of our New York 
establishment in Atlanta, Ga„ and are now prepared 
to give instruction as above advertised. We also keep 
the largest assortment of fine China for painting. 
Artists' materials of all kinds. Sole Agent* for Georgia 
of Bedell's Ivory White Ware, for mineral or oil dec- 
oration. Firing and Gilding China a specialty. 

KILNi> ON THE PREMISES. 
Wm. lycett. Circulars on application, f. lycett. 



WADSWORTH, HOWL AND & CO., 

Importers and Dealers in 

Artists' Materials, 

84 Washington Street, Boston. 



Send for 



Cataloeu 



Artists' Materials & ^4rt Novelties, 

MATHEMATICAL INSTRUMENTS, 

ARCHITECTS' AND ENGINEERS' SUPPLIES. 

ILLUSTRATED CATALOGUE SENT FREE UPON APPLICATION. 

FROST & ADAMS, Importers, 37 Cornhill, BOSTON, 

OR 

A. A. WALKER & CO., "538 Washington St., BOSTON, 

opposite bijou theatre. 
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"HOW TO DO IT"!!! 

THE BEAUTIFUL, NOVEL, AND FASCINATING ART OF 

USTRA PAINTING- 

AND EMBROIDERING" 



(Copyrighted by R. H. BRAGDON, 1882) 
Has; 
acquired 

p?e\e n iittle'book," J " HOW TO DO LUSTRA PAINTING," 
and sent to any address on receipt of postal note for fifty cents. 

Studio Building, 337 Fourth Avenue, New York City. 



edited 



ted and copyrighted by the inventor, 

R. H. BRAGDON, Artist, 



Terraline Vases and Plaques. 




For Painting in Oil Colors and Enamelling. 
PATENT APPLIED FOR. 

My Vases and Plaques are ready — without further preparation — to re- 
ceive Winsor & Newton's, Schoenfeld's, or other Oil Colors, and when 
enamelled with Amber Enamel retain a brilliant glaze without firing or 
baking. Some of them have Flowers in high relief, for decorating in 
the style of Limoges Pottery ; others have a smooth surface, to be painted 
with Landscapes, Flowers, etc. 

VASES, $1 to $3.50. PLAQUES, $1 to $2.50. 

Wholesale Terms will be sent to Dealers in Artists' Materials. 

My "Directions for Decorating Terraline," with Price-List of 
Vases and Plaques, will be mailed to Teachers of Painting, on receipt 
of a Two-cent stamp. 

Each Vase and each Plaque is stamped on the bottom with my trade- 
mark, Terraline. None are genuine without this stamp. 

J. J. WEST, 245 Wabash Ave., Chicago. 



